SCREEN REFLECTIONS

upon his sensibility and range of vision. And viewed in this
way, the new art of the screen looks uncommonly like the
collective art of the theatre, made up of the collaboration
of dramatist and director and designer, which we have long
been seeking to establish in its due pkce on our stage. There
is in fact no difference between them but the physical mediun
they employ ; and if theatre art has met with set-backs in
this decade, most of them have been due to the movement
of its own creative directors from the stage to the screen
which offers them greater scope and greater rewards
together.

When dramatic history comes to be written we may be
envied as people who, in a time of major wars and other
world convulsions, made discoveries of mind and imagina-
tion as surely based on scientific knowledge as the discoveries
of Renaissance man were based on voyages and expanding
horizons. The silent picture was one of them, the talking
picture another, and radio-television is assuredly a third.
And how blind would be a playwright and producer of
plays, telling of his journey through theatre in this time, if
he could not comprehend such things. He might well
appear to posterity like a Rosencrantz or Guildenstern
complacently content with his own part in Hamlet* and
unaware of the significance of the Prince of Denmark on
the stage. So for this good reason, if for no other, I am gkd
to pause and envisage the career of the movies, looking
backward a little but more especially forward along their
cometary and predictable path.

103